
The resurgence of Figurative Art presents a compelling paradox—it simultaneously reaches back to our

most ancient artistic impulses while serving as a vehicle for distinctly modern discourse. When Galeria

Belard opened its doors two years ago, it did so with a clear purpose: to champion Contemporary Figurative

Art as a vital, evolving force within today's cultural landscape.

Consider how our Palaeolithic ancestors used the natural contours within cave walls to enhance their

animal figures, creating proto-animations when viewed by flickering firelight. These weren’t mere mimetic

gestures but tools for understanding, weaving observation and storytelling to engage with life's mysteries.

Classical antiquity refined these impulses into a sophisticated visual language, while diverse world cultures

developed their own vocabularies, often prioritising narrative and symbolism over strict realism.

In the late twentieth century, conceptual methodologies came to dominate critical discourse often

prioritising ideas over visual experience. While these conceptual frameworks undoubtedly broadened Art’s

intellectual terrain, they sometimes alienated viewers, requiring elaborate verbal explanation to appreciate a

work’s meaning or merit.

Today’s artists inherit not just representation techniques, but abstraction's emotional immediacy,

conceptual art's philosophical rigor, and digital art's technological possibilities. While Renaissance artists

used technique to convince viewers of divine or classical ideals, contemporary artists often employ their skills

to destabilise certainties and raise questions. The figure becomes a site of inquiry rather than a bearer of

answers.

This approach dissolves old dualities, freely combining representation and abstraction, tradition and

innovation. Artists acknowledge the constructed nature of their images while using that very artificiality to

express authentic truths about human experience. This is particularly evident in works whose technical

precision creates an uncanny valley that speaks to our post-digital condition.

In 2.0, Galeria Belard showcases diverse approaches to visual narrative. Some artists engage

traditional aesthetic systems—perspective, anatomy, chiaroscuro—while others blur established boundaries



between painting and sculpture, artifice and artefact. Others operate in the fertile space between

representation and abstraction, where recognisable forms become catalysts for conceptual exploration. In

our image-saturated digital era, photography itself emerges as another tool of intentional construction,

challenging assumptions about vision and truth.

The artists presented illustrate how technique serves a kind of tactical authenticity - the skill draws

viewers in, while the conceptual framework transforms engagement from mere appreciation to active

participation in meaning-making. It isn't about proving what the artist can do - rather about expanding what

art can say.

This exhibition reaffirms Galeria Belard’s founding vision of representation as an ongoing, vital

conversation where the figure becomes a meeting point between history and innovation, craft and concept,

the personal and the political. While our cave-painting ancestors used technique to capture the world as they

saw it, contemporary artists use technique to question how we see at all.
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